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One  of  the  very  important  accomplishments  for  the  performer  upon  the  slide  trom- 
bone is  that  of  perfect  control  over  the  combined  movements  of  the  tongfue  cindthe  slide, 
for  they  must  work  in  unison  or  error  and  imperfect  execution  will  result. 

A tone  should  not  be  articulated  until  the  slide  has  reached  its  proper  position  and 
the  tempo  of  each  study  must  be  g'overned  by  the  ability  of  the  performer. 

Each  note  must  be  played  in  the  position  indicated,  however  strangle  it  may  seem, or 
the  intent  of  the  study  is  frustrated. 

The  first  fourteen  studies  should  be  practiced  in  three  varieties  of  articulation  known 
as  Staccato,  Leg^ato  and  Slur  Tong'uing'. 

The  last  named  consists  of  a partial  stroke  of  the  tong'ue  only,  which  does  not  en- 
tirely stop  the  vibration  of  the  lips,  the  tong^ue  beings  broadened  at  the  tip  and  not  al- 
lowed to  touch  the  lips.  A mute  articulation  of  the  syllable  La  will  place  the  tongue  in 
about  the  proper  position.  The  extremely  higfh  regfisters  must  be  acquired  with  a slight 
pressure  of  the  mouthpiece  upon  the  lips,  reliance  being*  placed  entirely  upon  the  lip 
muscles  for  the  contraction  of  the  embouchure. 

Practice  each  study  judiciously,  faithfully  and  perseveringfly  until  ease  of  perform- 
ance is  accomplished,  combined  with  rapidity  and  perfection  of  execution. 
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The  position  of  the  mouthpiece  should  be  with  an  equal  portion  on  each  lip. 
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AIR  VARIE  inBl> 


The  sign  + placed  after  a figure  denotes  that  the  position  should  be  a little  longer.  If  placed  before  the  position 
should  be  shorter,  (s^^e  Vorirition.) 


THEMA. 

Andante  moderato. 


C.E.  STACY. 
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VAR  II. 
Andante 


Practice  at  first  slowly  and  gradually  increase  the  tempo  until  easily  played  very  rapidly  but  maintain  the 
same  tempo  throughout  the  exercise. 


Allegro  moderato.  . 
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Repeat  each  strain  of  N91  until  it  can  be  played  with  ease^  before  passing-  to  the  next. 
Allegro  vivace. 
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Be  careful  to  phrase  the  slurs  exactly  as  marked. 
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Take  a full  breath  and  sustain  each  note  as  indicated  in  the  first  two  bars.  Do  not  remove  the  mouthpiece  from  the 
lips  until  the  exercise  is  finished  and  do  not  under  any  circumstances  allow  the  upper  lip  to  chang'e  its  position.  Do 
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Play  N94  slowly  and  make  the  slurs  by  the  use  of  the  lip  muscles,  not  by  pressure,  flood  results  may  be  attained  by 
making"  this  exercise  the  first  practice  of  each  day.  Use  the  tong-ue  on  the  first  note  only. 
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The  following"  exercise  is  to  be  slurred  without  the  use  of  the  tongfue,  a practice  which  is  excellent  in  strengihen- 
ing"  the  muscles  of  the  lips.  It  must  be  played  in  the  tempo  indicated. 
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If  strict  attention  is  paid  to  the  slurringf  by  fours  in  the  following"  exercise  it  will  tend  to  improve  the  execution 
of  triplets  when  divided  in  the  ordinary  form.  The  phrasing-  g-iven  must  be  strictly  followed. 

Allegro.  
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Accent  the  first  note  of  each  bar  and  use  the  false  positions  as  explained  in  Book  I for  slurred  passag^es  a- 
bove  the  staff. 
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Sing-lp  tonp-ue  each  note  by  a mute  articulation  of  the  syllable  Tu. 
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Play  this  exercise  8'!^  throug'hout  and  follow  strictly  the  positions  indicated,  striking"  the  first  note  only  with  the  tong-ue. 
The  sigfn  + before  a position  fig-ure  denotes  that  the  position  must  be  a little  shorter.  When  placed  after  a figure  the 
position  should  be  slightly  lengthened.  The  slide  should  move  quickly  from  each  position  to  the  next,  resting  on  each 
during  the  time  required  for  each  note. 

Note:-  These  special  positions  may  vary  slightly  on  different  instruments. 
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Care  should  be  taken  to  properly  phrase  and  accent  the  groups  of  sixes,  also  the  fig-ures  preceding"  them. 
Strictly  follow  the  positions  indicated. 
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Directions  for  practicing"  N2  16. 

Deg"in  the  first  fig"ure  slowly  and  rapidly  increase  the  velocity  to  the  higfhest  note,  then  continue  the  slur 
in  descending"  to  the  pause.  In  the  second  fig-ure  slur  to  the  hig"h  (+71  then  rajjidly  down  to  the  octave  below 
finishing"  abruptly  at  the  sig"n  jj.  The  next  figfure  is  played  in  a continued  slur  to  thehig"h  C and  back  to  the  orig"- 
inal  pitch.  Then  beg'in  the  arpeg-g-ios  slowly  and  g"radually  increase  the  tempo  until  they  are  completed.  The 
final  fig"ure  from  the  ^ should  be  played  in  a like  manner  with  an  increasing"  volume  of  tone.  In  all  cases 
carefully  follow  the  positions  g"iven. 


EXERCISE  ON  THE  TRILL. 

Place  the  slide  in  the  indicated  position  and  slur  the  alternating"  notes  solely  by  the  use  of  the  lip  muscles. 
Practice  slowly  at  first  and  repeat  each  bar  an  indefinite  number  of  times,  using"  the  tong"ue  for  the  first  note  on- 
ly. This  is  the  method  of  producing"  the  trill,  in  the  register  below,  when  the  upper  note  is  a whole  tone  above 
the  lower. 
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The  phrases  below  ma)’  be  executed  in  any  position.  Each  note  should  be  dis'tinct  and  each  phrase  rapidly 
performed.  Use  the  tong'ue  at  the  beg-inning-  of  the  phrase  only  and  g-uard  carefully  ag'ainst  the  further  use  of 
the  tong'ue  and  any  pressure. 


Pedal  tones  should  be  produced  with  an  equal  portion  of  each  lip  upon  the  mouthpiece,  and  by  causing" 
each  lip  to  vibrate.  The  g-eneral  position  of  the  lips  should  be  that  of  the  middle  reg-ister  in  order  that  you  may 
be  able  to  slur  from  a pedal  note  to  any  in  the  middle  or  upper  reg-ister. 


Pedal  Tones 


^ z 


^ i ^ i 

z ^ ^ ^ 


In  the  octave  from  “low’’  Bb  to  “pedal”  Bb 

Eb,  D and  C are  artificial  tones  but  may  be  produced  brilliantly  and  in  g"ood  volume  on  some  trombones  with 
the  position  of  the  lips  as  in  the  middle  register.  They  are,  however,  impossible  on  many  trombones. 


Andani 

yiyvv'  ~ ~ 

e. 

p.  - - 

) 



m 

1 

r 1 1 

# ■ I 

:t 

r f f f 

1 

— 

6(j3na-17 


18 


Do  not  beg-in  piano  and  crescendo  but  attack  firmly  and  slur  with  decision. 
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Begin  and  end  each  figure  of  N9  21  in  the  same  position  as  that  of  the  pedal  tone  except  when  otherwise  marked. 
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Attack  the  pedal  note  and  that  two  octaves  above  with  the  tong'ue  and  slur  the  rest  of  the  fig-ure  in  each  bar. 


SLOW  POLKA 

Carefully  follow  the  tempos  indicated  g'iving'  ample  time  to  the  pedal  tones. 
Slow  Polka  temno 
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VAR.  I. 

Tempo  di  Valse. 
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ROLLINSON’S 
MODERN  SCHOOLS 

i 

THE  BEST 

ONE -DOLLAR  INSTRUCTORS 

FOR 

Cornet  or  E^  Alto 
Slide  Trombone  c/^y 
Valve  Trombone  c/^ 

Valve  Trombone  Treble  Clef 
Baritone  Clef 
Baritone  Treble  clef 
E^  and  Double  B^  Bass  (*boT) 

Clarinet  (Boehm  and  Albert  Systems) 

Drum  (also  including  Tympani,  Glockenspiel, 
and  Xylophone) 

They  are  more  progressive,  systematic,  and  entertaining  than  other 
methods,  and,  owing  to  the  introduction  of  various  models  for  the  tech- 
nical studies,  contain  more  material. 

THE  CONTENTS 

include  Rudiments  of  Music,  Elementary  Studies,  a fine  series  of  Recre- 
ative Exercises  (Exercises  in  Double  and  Triple  Tonguing  in  the  Cornet 
Method),  Exercises  for  Lip  Practice  and  Articulation,  and  many  other 
forms  of  technical  study.  In  addition  to  this  valuable  material  each 
book  contains  a set  of  Military  Band  Studies,  gleaned  from  Standard 
Overtures,  Selections,  etc.,  and  all  contain  pleasing  Melodies,  Solos,  etc. 
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